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June 4, 1945.

My congratulations to Roland Robbins for all the
interesting information he has brought to light in
regard to the making of my father's statue of the
Minute Man. To one who has done a great deal of
delving herself, is is always fascinating to know more
treasures may be found. And Mr. Robbins has proved
himself a first-class archeologist.

WA g e

Mrs. William Penn Cresson.
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“The Story of The Minute Man” is the complete
history of Daniel Chester French's famous Minute
Man statue, which stands guard over the little battle-
ground at Concord, Massachusetts, where the shackles
that contained a free-spirited men were first parted.
This story tells how the statue came into being, the
sacrifices it represents, and its inspirational part in the
War Finance Program of World War II. It reveals
for the first time new information on the subject and
the history connected with the subject.

You have seen the Minute Man's courageous figure
leading the war bond drives. All denominations of
war stamps, war effort literature, many advertisements
and billboards have featured his image.

If one sums up the immensity of such an assign-
ment, he is curious to know why the Minute Man
statue was chosen as the spirited symbol of democ-
racy to lead the War Finance Program.

To properly present the Minute Man's qualifica-
tions it is necessary to include some of the interesting
incidents that took place at the time of the Concord
Fight on April the 19th, 1775, as well as to touch upon
the personal, social and political life that centered
about Concord during the first century following this
battle . . . the battle that fused a people, long restrict-
ed, into forceful action.

Roland Wells Robbins,
Lincoln, Mass.
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Henry French on his Sudbury Road farm in
Concord in 1871. There he worked for the family
the following thirty-five years, practically his life-
time. Along with his farm duties Patrick would drive
the family on its local missions — to .the village, to
visit the Alcotts or the Emersons, or maybe to see
some law client of the Judge.

So it was little concern he gave to the Judge's re-
quest to hitch up Bucephalus to the carryall one fine
day in 1873. The Judge's two sons, Will and Daniel,
had named the horse Bucephalus to give it a personal
touch. And personal it was, for it twisted tongues so
that most folks preferred to call it Bob-tail. This trip
was some day to prove to be the most significant Pat-
rick ever made for the French family.

A year earlier some farsighted Concord citizens
had been giving serious thought to the coming cen-
tennial celebration of the Battle of Concord. To be
sure, it was three years away, but that was little
enough time to prepare for such -a momentous occas-
jon. This was an ideal time to rekindle the local
debates on an appropriate memorial to the men of
April 19th, 1775, and its site. For eighty years this
had been a very touchy subject, particularly so about
anniversary time. Not that nothing had been done
in all those years to commemorate the “embattled
farmers,” for as early as 1792 there was interest in
erecting a monument at or near the Old North Bridge.
But state politics soon slipped a noose over this sug-
gestion. This came about because of a growing desire
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to have the General Court of Massachusetts moved
from Boston to some town further inland. Concord
had been favorably mentioned. Those who wished to
have the seat of the General Court remain in Boston
realized the erection of a monument in Concord would
tend to distinguish and attract new public attention
to the town. As this would not benefit their cause
they artfully shelved the recommendation for a Con-
cord monument after it had been discussed on the
floor of the House and approved. Again in 1813 and
1814 political dissensions saw to it that renewed pro-
posals for a monument were quelled. But in 1825,
with the fiftieth anniversary of the battle approach-
ing, interest had flamed too high for politics to con-
trol. Concord joined the Bunker Hill Monument Asso-
ciation. The purpose of this organization being to
erect monuments at Charlestown and Concord.

At the semi-centennial celebration on April 19th,
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[image: image8.jpg]1825, a corner-stone for a monument was laid in the
public square of Concord. Under this corner-stone
was placed a leaden box which held specimens of
United States coins, Continental paper currency of
the years 1775 and 1776, descriptions of the govern~
ments of the United States and of Massachusetts,
names of the municipal officers of the town, a descrip-
tion of the day’s celebration, newspapers of the day,
and a plate with this inscription: “Here on the 19th
of April, 1775, began the war of that Revolution
which gave Independence to America. Our fathers
willed it and their will was done. The world now
admires what their valor won.”

There was a great fanfare at the celebration and
many speeches were made. At this occasion twenty-
two year old Ralph Waldo Emerson was also laying
his corner-stone to oratorical fame with his toast to
“the little bush that marks the spot were Captain
Davis fell — 'tis the burning bush where God spake
for His people.” At last a fine start had been made
for a good cause.

But with the passing of the anniversary, and vent
given to the pent-up enthusiasm, local interests turned
to more current problems, so much so that ultimately
the proposed plans were doomed to be filed in the
pages of time, to be observed only by curious histo~
rians. Within eleven weeks of its dedication the cor~
ner-stone had become an object of ridicule. This was
the reaction of some Concord citizens upon learning
that the Bunker Hill Monument Association had sug-
gested the public square site. The citizens felt that
the location of the monument was something to be
decided by Concordians. Besides, there were other
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[image: image9.jpg]locations that seemed more appropriate than the pub-
lic square. And here was born the first of the local
bickerings that were to replace the earlier political
opposition to the monument.

The inspired start given the plans at the semi-cen-
tennial celebration breathed its last when a sham
monument about twenty feet in height built of casks
and boards was erected upon the corner-stone at night
by idle people. The next night being the Fourth of
July. it was touched off. Surely an ironic choice of a
day to execute so unceremoniously the remains of the
proposed memorial to those who had helped make
this Independence Day celebration possible.

The Bunker Hill Monument Association later find-
ing they had underestimated the work at Charlestown
gave up the idea for the time being and turned Con-
cord’s share of the funds over to the town.

Again in 1827 the local interest in a monument was
publicly discussed. This time it was suggested that
the site should be somewhere near “where stood the
North Bridge.” Said the local Yeoman’s Gazette on
April 21, "And we anticipate the day as near, when
a splendid and durable monument shall rise on that
site of ground”. But that day was still ten years away.
For it was not until the two hundredth anniversary
of the founding of the town, in 1835, that Concord
citizens finally arrived at a conclusive decision. Emer-
son’s address of the day, later to become an historic
classic, is credited with bringing this about, although
the Reverend Dr. Ripley had offered the town in 1834
the land that had been part of the battleground to
which he had gained title by possession. The town's
part, he made clear, would be to decide on and erect
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[image: image10.jpg]a monument there — this to be done in the coming
three years. Concord's share of the Bunker Hill
Monument Association’s funds, with other contribu-
tions, were now put to use: and in 1836 was erected
on the east bank of the Concord River the Battle
Monument which is standing today. It was dedicated
on July 4. 1837, with great ceremony. Emerson wrote
his Concord Hymn for the occasion and it was sung
by those assembled.

EARLY PICTURE OF BATTLE MONUMENT SHOWING
NO OLD NORTH BRIDGE AT THAT TIME

And here the story pauses long enough to cour-
teously correct Emerson. He says in this now famous
Concord Hymn:

“And Time the ruined bridge has swept

Down the dark stream which seaward creeps.”
11




[image: image11.jpg]In his address at the town’s two hundredth anni-
versary celebration Emerson had spoken of the re-
mains of the western abutment of the Old North
Bridge still to be seen. Emerson moved to Concord
in 1834. Although he was well acquainted with the
town before settling there, he probably was not famil-
iar with the topography of the earlier roads. In 1792-
93 extensive improvements were made in the road
leading to Carlisle and Westford, which was then
the route to Groton.

Originally the road to these towns began at Con~
cord centre and ran in a northerly direction for about
a half mile, then turning sharply to the west, crossed
the Old North Bridge. There the road separated and
went in two different directions. The 1792-93 im-
provements had two roads leading from the centre
of town — one going to Carlisle, the other to West-~
ford and Groton. In straightening the new road to
Carlisle the Old North Bridge and the roadway to it
were severed from the route. This left the bridge of
little value at that location. Undoubtedly, Emerson
was aware of this. But apparently he was not familiar
with details of the work that was done. Yankee thrift
did not leave a perfectly good bridge for the teeth of
time to devour, but moved it down stream forty rods
to the location of the new Carlisle road. Seeing the
remains of the abutments and knowing that the high
waters of spring freshets had been removing bridges
for years, Emerson's natural deduction was that
“time” had eliminated the bridge.

Getting back to the story of the Minute Man. The
town now had a monument. But by no means did
this do away- with the controversy. While the shaft
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[image: image12.jpg]design and the size of the structure were more or less
to the liking of the people of Concord, the location
of the monument was a different story. Of course
there was bound to be some opposition to the location
regardless of where it was erected. This was to be
assumed. But why, said a large group, should this
memorial to the Minute Men be set up on the east
bank of the Concord River, Was not that where the
British troops had stood and issued their challenge?
Woas this dedication for them? After all, the Minute
Men stood on the opposite side of the river. It was
there they voted a final decision to have their bid for
independence heard. then sealed that determination
with their blood sacrifices. How could the east bank
possibly compete with the soil that had cradled their
freedom? Surely this was a good argument.

Apparently the west bank of the river would have
been more to the liking of everyone. But the choice
of the east bank seems to have been the work of the
‘elements. First of all, the Old North Bridge had been
removed; that would have meant the building of a
bridge. Then, the west bank of the river at this loca-
tion was under water in spring and was more or less
swampy the year around. This would require a great
deal of filling and work that the majerity of the towns-
people felt was unnecessary, since the east bank would
serve the same purpose. Nevertheless dissension and
ill feeling towards the site of the monument were to be
tangled in the web of local discord for another thirty-
eight years.

Yet this disagreement had its good point. It was
because of this and a kindly old gentleman, Eben-
ezer Hubbard, that made possible the erection of the

13




[image: image13.jpg]Minute Man statue. If the monument, dedicated in
1837, had been placed on the west side of the Con-
cord River instead of the east bank it is doubtful if
any need of another monument would have been felt.
People in general would have been satisfied. even Mr.
Hubbard. As it turned out, Mr. Hubbard wanted to
correct an injustice that he thought had been done to
the Minute Men. When he died in 1871 he very
generously willed the bulk of his estate to the public
welfare of Concord and to the town of Hancock, New
Hampshire, where he was born. The will had been
drawn up ten years before his death and was simply
written, with the exception of a thousand dollar gift
to the town of Concord for the purpose of erecting a
monument on the west bank of the Concord River.
The shrewd phrasing of this offer shows his feeling
toward the subject and his determined desire to have
it attended to. “I hereby order my executor herein-
after named to pay the sum of one thousand dollars
towards building a monument in said town of Con-
cord, on the spot where the Americans fell, on the
opposite side of the river from the present monument,
in the battle of the 19th of April, 1775, providing my
said executor shall ascertain that such monument first
named, has been built, or sufficient funds been ob-
tained for that purpose within 5 years after my de-
cease; but in case my said executor shall have ascer-
tained that said first named monument is not built, nor
sufficient funds been obtained for that purpose, within
5 years after my decease, then I hereby order my said
executor to pay over to the town of Hancock, as
aforesaid, the sum of $500.” This five hundred dol-
lars was to be added to a thousand dollars he had

willed Hancock for its poor fund. The other five hun-
14




[image: image14.jpg]dred dollars was to be added to a thousand dollars

he gave to Hancock for the support and benefit of its
library.

EBENEZER HUBBARD

There is another story worth relating involving
Mr. Hubbard's money and patriotic interest. Some
years earlier he had decided that the important part
the Old North Bridge played in the engagement of
April 19th, 1775, warranted its reproduction on the site
of the old abutments. This would serve not only as
an appropriate landmark but also as a convenient
means of getting over to the west side of the battle-
ground. To support this idea he went to the Concord
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[image: image15.jpg]National Bank and drew out six new one-hundred
dollar bills. The money was to be turned over to the
town when it approved the plan. But this fine ges-
ture became bogged in the mire of local dissension.
So Mr. Hubbard took his six new bills and tucked
them inside of a Bible for safe keeping until a mutual
agreement could be reached. This did not occur.
Some years later Ebenezer Hubbard got to thumbing
this Bible and came across the money. In the mean-
time the National Banking System had come into ex-
istence on February 25, 1863, and this currency had
been recalled. Consequently, his $600 was valueless.
Taking the six, still crisp, bills he hastened over to the
bank, telling his story of the good intent for which
he had planned their use and of his banking them in
the Bible because of what he thought to be only a
temporary delay on the part of the town before accept-
ing the offer. He convinced the bank president that
this generous gift would greatly benefit the town and
should not be forfeited because of a technicality. So
the bank redeemed his money. He presented the new
currency to the town with the reservation that it be
spent only for the expenses of reconstructing the Old
North Bridge. Nothing came of this at the time. For
when the early interest in the coming centennial cele-
bration of the battle began to stir about, the town was
still in possession of this gift.

At the annual Town Meeting in 1872 a committee
was appointed to carry out the terms of Ebenezer
Hubbard's will and make arrangements for the erec-
tion of some sort of monument on the west bank of
the Concord River at the battleground. This was
known as the Monument Committee. Its chairman

16




[image: image16.jpg]was John S. Keyes, and among the members were
Ralph Waldo Emerson, Frederic Hudson, George
Heywood, George M. Brooks, John R. Moore, W. W.
Wilde, Henry F. Smith, George A. King, and A. J.
Harlow.

The committee received many suggestions as to
what would be most appropriate for the occasion.
The most persistent idea had been for the erection
of a statue of a “Minute Man.” This suggestion was
finally approved. Now to decide who was to do the
highly skilled work of modelling so important a piece
of local art.

Young Daniel Chester French of Concord had been
showing some ability at sculpture. But after all, Dan
was only twenty-two years old, and had turned his
interest to sculpture only three years earlier, possibly
as an advanced hobby. May Alcott had a class of
girls to whom she taught drawing. Dan sat in with
them for about a month. He spent another month in
the studio of John Q. A. Wazd in New York, and
took some lessons in drawing from Dr. Rimmer of
Brookline. The products of Daniel’'s hands had been
only figures of animals on the farm and busts of mem-~
bers of the family; he had yet to make a life-size
statue.

Fully realizing his art background to be somewhat
meager, Dan was reluctant to enter into competition
with contemporary artists. But Judge French soon
convinced him that he should make the attempt. The
Judge helped Daniel work out a statue design that
would best voice the spirit of the Minute Men. By
1873 Daniel had made sketches and a clay model and
had taken them down to Mr. Keyes and Mr. Emerson

a1




[image: image17.jpg]DANIEL CHESTER FRENCH AT THE TIME HE
MODELLED THE MINUTE MAN STATUE IN 1874

of the Monument Committee. They recommended his
work to the town, and at the November meeting
in 1873, this model shared the platform with the
extensive plans of the Water Department which
were on display. After full examination and discussion
the model was accepted, and Daniel French was com-
missioned to make a study in plaster. For the expense
of this work the Monument Committee decided to
spend $500. This would have to pay for all materials
and other expenses involved in the making of the
plaster cast. It was also made clear that Daniel would
have to volunteer his services free. After all, he was
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[image: image18.jpg]untried; and surely it was a golden opportunity for
him.

Eagerly accepting the assignment and its financial
arrangements, he started out on his first professional
undertaking. This called for setting up a shop. Dan-
iel rented a room on the third floor of the Studio
Building in Boston. He was able to borrow a plaster
cast of the Apollo Belvidere from the Boston Athen-
aeum, which was nearby. With this statue, a full
length mirror, and himself posing for some of the un~
certain views, for nude models in Boston were an
unknown quantity in the 1870’s, he settled to the task
before him.

Daniel had decided that if this statue were to rep-
resent a people, it would best portray their story by
faithfully reproducing the image of one of them.

Captain lsaac Davis of Acton had led the Minute
Men that fateful April 19th at the Old North Bridge.
It was he who, after saying to his men, “I haven't a
man that is afraid to go,” led his men in the first or-
ganized attack on the British — and to his own death.
Raising his musket to take his first aim, he was shot
through the heart and instantly killed, the first com-
missioned officer to spill his blood for the cause. Cap-
tain Davis was but thirty years old, and only several
days earlier had been appointed as Captain and taken
charge of his company. He left a widow and four
children. Davis loved his guns, and had a gun-shop
side of his home where he repaired and made firearms.
His work was of the best. Also, as a marksman there
were no better.

A premonition Captain Davis had several days be-
fore the battle will acquaint one with how great a

19




[image: image19.jpg]sacrifice he made. Returning home one afternoon with
his wife, he found a large owl perched on his favorite
gun — the one he carried in the battle. He would not
permit anyone to disturb it. There the owl stayed for
two or three days. This he took as an ill omen and
felt that he was not to return from Concord.

His company gathered at his home. As they march-
ed away he halted them long enough to go back and
embrace his wife and family, and asked his wife to
take good care of the children.

PAINTING BY ACTON’S ARTIST, ARTHUR F. DAVIS,
SHOWING CAPT. ISAAC DAVIS LEADING
HIS COMPANY TO CONCORD

No man with the domestic security that Captain
Davis possessed and with the feeling of coming disas-
ter could lay aside more in upholding his beliefs. This
was the story that Daniel wanted woven into his
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[image: image20.jpg]statue. It was Captain Davis’s spirit and features that
would speak for these people.

It was because of this that Patrick was hitching
up Bucephalus, for Judge French was going to Acton
to gather the story that was to form the symbol of
one of mankind's greatest achievements — his inde-
pendence.

The Judge spent some time in Acton talking with
local historians and oldtimers and going through the
Davis homestead in hope of finding a portrait or
sketches of Captain Davis. This was the best he could
hope for, as daguerreotype photography was not used
until some sixty years after Davis's death.. In this he
was to be disappointed, for Acton history showed that
no known portrait or sketches of Davis existed, or
ever had.

But he did bring back pictures and information
enough to have Daniel make a good likeness of Davis.
The pictures were of relatives and of men who re~
sembled the Captain in some way. Patrick Harring~
ton’s living daughters have often related how their
father told of this trip to Acton and of the Judge
bringing back these pictures. As Davis's widow did
not die until 1841 she was able to satisfy historians
with information of her husband for sixty-six years
after his death.

With this data Daniel French modelled the striking
form of the Minute Man during the winter of 1873-74.

When the need arose for a living model, dressed in
the clothing of the Minute Men, a number of Concord
young men volunteered. Concordians very proudly
went through their attics and long stored trunks to
gather clothing, leggings and items that had played

21




[image: image21.jpg]some part in the battle so they could again be worn
by the men models. The physical characteristics of
several of these young men were used. Young Charles
Baird posed four times. Daniel’s friend Charles Hoar
also had desirable physical qualities. But none of the
volunteers had the rugged arms of a man of the soil.
This proved to be no handicap; for who had a finer
developed arm than the French's own Patrick Har-
rington? The statue’s strong wrists, the firm hold on
the musket, the lingering hand on the plow, and the
vein bulging forearms, in themselves, thanks to Pat-
rick, express the virility and determination of the
Minute Men.

By September 1874 Daniel French had finished the
Minute Man — his first statue. The plaster cast was
sent to the Ames Foundry at Chicopee, Massachusetts,
where it was to be cast in bronze. This concern was
the pioneer of bronze casting in this country and
moulded the first successful bronze statue, that of
Benjamin Franklin, which stands in front of the
City Hall in Boston, Mass. Wanting something of
historic value to be used in this casting, Daniel had
Judge Hoar of Concord use his influence in having ten
pieces of condemned cannon, said to have been cap-
tured by New Englanders in the battle of Louisburg,
made available to the town of Concord. These can~
non were shipped to the foundry, melted down, and
poured in the final casting.

The finished statue was seven feet in height and
weighed 1280 pounds. The Ames Foundry’s expense
for their work came to $1,538.62 to which they added
a 10% profit charge making a total cost of $1,692.48
for casting the statue. Here again, Yankee shrewd-
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[image: image22.jpg]ness was made use of as Monument Committee Chair-
man, John S. Keyes, acting for the Town of Concord,
sold the cannon to the Ames Foundry, receiving
twenty-two cents a pound for the bronze used in the
statue and twenty cents a pound for what was left
over. Not only was there realized enough money to
pay for the finished bronze statue and a refund of
$7.89 to Mr. Keyes, but there is evidence to show that
possibly several hundred dollars more may have been
paid for the bronze cannon. As the Monument Com-
mittee’s financial report records only $10.00 being
paid for transferring the cannon from New York to
Chicopee — money received from the sale of the can-
non may have helped defray the expense of shipping.
Also, it is known that the Monument Committee re-
quested an estimate from the Ames Foundry for stat-
uettes of the Minute Man. At least one statuette was
made and likely paid for by receipts from the cannon
sale.

On the bottom of the Ames Foundry's account sheet
for the Minute Man statue job is written and under-
lined — “Not a profitable job.” Financially, it may
have been a disappointment to Mr. Ames, but senti-
mentally, he had a warm feeling toward this work and
recognized the greatness of Daniel Chester French's
statue long before it became universal.

When finished the statue was shipped to Concord
and mounted on a seven foot high granite pedestal.
Mr. John Cole of Westford had contracted to cut this
pedestal from a boulder found about five miles from
the battleground. The same boulder also furnished
the granite for the 1836 monument. The statue was set
up on the west bank of the Concord River on the spot
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BUILT IN 1874

where Davis had fallen. This had been marked for a
number of years by the bush Emerson had referred
to as the “burning bush.” Mr. Hubbard's earlier am-
bition to have built a rustic likeness of the Old North
Bridge was now fulfilled, this being necessary to reach
the statue.
On the pedestal of the statue was inscribed the
first stanza of the Concord Hymn.
“By the rude bridge that arched the flood,
Their flag to April's breeze unfurled,
Here once the embattled farmers stood,
And fired the shot heard round the world.”
24




[image: image24.jpg]And here is something, undoubtedly, few Concord-
ians are familiar with. Under that pedestal was placed
a sealed copper box containing the history of Concord,
accounts of the battle from the diary of Rev. William
Emerson, a participant, written immediately after the
conflict, coins and postal currency of the day, a record
relating to the erection of the statue, and many other
interests of the time.

The east and west sides of the battleground, sep-
arated for eighty-three years by the empty abutments
of the Old North Bridge, were now linked and evenly
balanced by their fine memorials. Also settled after
years of turbulent discussion was the local controversy
on the subject.

The $500 voted by the Monument Committee for
the expense of the model was given Daniel in two pay-
ments, one of $225, paid in 1873, and the $275 balance
in 1874. They were charged to the general expense
account of the town and were listed under “miscel-
laneous.” But the material expense of the model ex-
ceeded the original estimate by $100.02. This was
paid from the Monument Committee’s $1500 fund that
was appropriated by the town in 1874. The Commit-
tee had at their disposal $3600, $500 charged to “gen-
eral expenses’ of the town, the $1500 appropriation,
Ebenezer Hubbard’s $1000 bequest, and his $600 gift
for the bridge. But the working funds of the Com-
mittee did not quite match their total expenditures of
$3788.22. The balance of $188.22 was later paid by
the town.

While discussing figures and costs it might be well
to list some of the Committee’s larger expenditures.
Expense of model, $600.02; conveyance of same to
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[image: image25.jpg]Chicopee, $51.30; pedestal of statue, $975.00; teams,
labor, grading and sods, $847.50; piles for bridge,
$190; for completing bridge, $600; for stone and abut-
ments of bridge, $85.50; for foundation of pedestal,
$37.37; for setting statue on base, $29.00; freight on
statue from Chicopee, $31.79; expense of sub-commit-
tee to Chicopee, $48.50; and transportation of cannon
at New York, $10. Also listed is $25 for tablet over
the grave of British buried near the bridge. Surely

PRESIDENT GRANT, MEMBER'S OF HIS CABINET
AND JUDGE HOAR AT CONCORD CENTENNIAL
CELEBRATION

the cost of the supporting accessories for such an
undertaking runs high when one sees how little of the
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President Grant and members of his cabinet came
to Concord for the 19th of April 1875, Centennial
Anniversary celebration of the battle and the unveil-
ing of the statue. But Daniel Chester French was not
there for the dedication. Little realizing the magni-
tude of the occasion, he had earlier sailed for Flor-
ence, Italy, where he was to study for the next two
years. The day following the dedication Daniel at-
tained his twenty-fifth birthday.

Few have accomplished so much so early in life.

It must be recorded that Daniel Chester French’'s
generous services did not go unrewarded for long. On
March 10, 1876, the Monument Committee filed their
report. They had one recommendation to make in
completing this account, “That the town pay Mr. D.
C. French, the artist, one thousand dollars for his
compensation.” Twenty-three days later this was ap-
proved by the town, and in 1876 it was paid. This
came as a surprise to Daniel French, who was well
content with the invaluable experience he had gained
and his mounting reputation. Little did he then realize
that some years later his skilled hands were to carve
the great Lincoln Memorial.

Although there probably were other expenses, the
recorded total of all expenditures involving the Minute
Man statue undertaking was $6488.59. That invest-
ment is perpetually paying dividends in patriotism,
for the statue inspirationally recalls the history and
spirit of a determined people on April 19th, 1775.

While the interest in the statue at the time of the
dedication remained more or less local, it was destined
to grow until the picture or silhouette of the Minute
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[image: image27.jpg]Man was familiar to all of us, regardless of how re-
mote our station. On May 1, 1941, the Minute Man's
volunteered services were first used in connection with
the War Finance Program. This was seven months
before our country became engaged in World War II.
That he was a popular choice is shown in the fact
that no one committee or individual is credited with
suggesting his enlistment for this important role.
When an appropriate idea for this purpose was being
solicited, several different sources had encouraged the
use of this statue.

UNITED
STATES

THE MINUTE MAN AS SYMBOL OF THE
WAR FINANCE PROGRAM
No other work of art has had so many printed
reproductions as had Daniel Chester French's Minute
Man, their total being lost in uncountable billions.
Yet with these prints one seldom finds accompanying
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[image: image28.jpg]literature of identification; they do not need it. The
figure tells its own story. For no other man-made
form or monument better expresses the courageous
and determined attitude of a people accepting the un-
certainties that they must face rather than forsake
their beliefs.

One can find no better description of the Minute
Man statue than that given by an elderly lady. As a
young woman she drove from East Boston to Con-
cord to see the battleground. When she first saw the
statue she was captivated by it. “His proudly held
head, the defiant stance, his firm .hold on his musket,
are a shield for his ideals; and yet the lingering hand
on the plow and the hesitant foot speak of his prefer-
ence for home and peace, a peace he must now lay
aside if he is to preserve it. To me he is the most
fascinating man in the world.”

Laid aside was his peace for seven years of war,
hardship and uncertainties. No doubt few thought at
that time these convictions of theirs would concern
anyone except themselves and possibly a future gen-
eration or two.

The reward of those seven years of anguish and
distress was as great a measure of peace and security
as man ever obtained for his sacrifices. For out of
these came equality for all and the birth of our democ-
racy. An infant government at that time, but today
a great nation and always growing.

The next time you see the Minute Man give him a
mental nod of appreciation for the well-built founda-
tion he willed you. Each generation constructs a new
story upon it. Some of these additions have not been
built with the standards set by the Minute Men. But
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[image: image29.jpg]these weaknesses came only from the experimenta-
tions of a free men in their efforts to better this struc-
ture. To be sure, this colossal monument created by
individual initiative is not completed, never will be.
For an unlicensed free man is an ambitious man, and

his ambition means the perpetuation of mental and
physical achievements.

THE MINUTE MAN AT CONCORD, MASS.
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